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Morris’s “News from Nowhere” 
News From Nowhere is the fictionalized embodiment of the philosophical, ideological, and political beliefs of William Morris.  In general he believed that industrialization had been bad for English society, that the arts and crafts of the Victorian era were being lost, that mechanically produced goods had marginalized workers turning them into what he and others called “wage-slaves”.  According to Morris the solution to reversing these trends was to adopt the lifestyle and social arrangements of the Medieval era, the 13th and 14th centuries, “a way of by-passing the rationalistic ethos of eighteenth-century life” (Wilmer, p. xxv).  
In News, Morris hoped to exhort and/or excoriate the masses into dumping the human advancements that had been realized through the 19th Century, and instead take up his social ideal of civilization.  Morris’s hoped his faux rendition of life in his conceptualized “Nowhere” future world, would convince his readers that there was an alternative to industrialization.  If the people of his time would but adopt the “arts and crafts lifestyle” that was based in Gothic/Medieval revivalism, then the imaginary society of News could become a reality.  
News came out of a second iteration of William Morris’s quest to revolutionize English society in the mid-1800’s.  It was part of his overall goal to bring about the destruction of modern civilization (Morris, p. 381).  He initially believed that he had no need to involve himself politically in order to bring about that change; politics for him was a “cumbersome and disgustful means to an end” (Morris, p. 380).  Hence the first version of social reform that Morris pursued was a passive aggressive program that emphasized social education, and setting an example for the multitudes to follow.  

 In this first phase of Morris’s social revolution, he chose to promote art and craft works as a way “to educate and reform public taste, and also to reform the means of production and consumption” (Adams, p. 41).  He both encouraged the organization and association of individuals in the mediums and trades of each, and then facilitated the practice and promotion of their works and products to the public, commercially and otherwise.  Morris coupled his arts and crafts program with an extensive campaign of speeches and writings by himself and others.  These set out the moral and social reasoning behind the arts and crafts movement’s undertakings.  
Morris hoped that between the production of the art and craft works, and the educational materials, that the public would come to understand the rectitude of what he was proposing.  Morris hoped that they would come to realize that an alternative lifestyle existed for them if they would just eschew the present social and industrial modernization that was occurring, and return to the time period that he had selected as being most compatible and nurturing of human life and endeavors.  

While the success of this first phase of social change yielded prominence for him personally, and for the arts and crafts per se, it did not bring about a fundamental change in society as a whole.  Industrialization continued apace, gaining ever greater footholds in all areas of commerce and society.  
This failure to bring about any real gains against industrialization seems to have been the impetus for the second phase of Morris’s activism, becoming a committed socialist.  As he puts it in News, up until he becomes a socialist he pursued his “desire to produce beautiful things”, and had a “vague sentiment of repulsion to the triumph of civilization, but [was] coerced into silence” by the power of political forces greater than him” (Morris, p. 381).  Writing to a friend in 1882 about what he had achieved to date however, Morris “described the bulk of his efforts as nothing but make-believe” (Adams, p. 49).   

Just as Morris thought that civilization was going to culminate “in a counting-house on the top of a cinder-heap”, or in a snob’s drawing room, or with the powerful political party, the Whigs, handing out favors to its rich friends while handing out just enough to the poor to keep them off the backs of the rich (Morris, p. 382), Morris discovered “Social-Revolution” (Morris, p. 382).  He hooked himself to “the practical movement” (Morris, p. 382), and with his new found platform for change, Morris found that his political activities allowed him to take on the segments of society that he was against, the middle class industrialist and the capitalists, at another level.  As a radical socialist his plan was to confront them where they “lived”, and in a more open and combative manner, demanding “a decent livelihood”, to live in “some sort”, and to have all of “that at once” (Morris, p. 382).  

Morris’s long definition of socialism was a society where “there should be neither rich nor poor, neither master nor master’s man, neither brain-sick brain workers nor heart-sick hand workers, in a word, in which all men would be living in equality of condition, and would manage their affairs unwastefully, and with the full consciousness that harm to one would mean harm to all”.  
The society of News accurately reflects his definition.  In Nowhere there is “no obvious individual [market] exchange” (Morris, 115), “folk collect…to do hand-work in which working together is necessary or convenient; such work is often very pleasant” (Morris, p. 81), work is “a pleasure” and is  “rewarded” through the satisfaction derived from having created something (Morris, p. 122), and the people of News “are thoroughly happy in their business” and “like keeping things together, avoiding waste, seeing that nothing sticks fast uselessly” (Morris, p. 11). 

Throughout News Morris also incorporates his dislike of his present, his philosophies, and his sense of the part that arts and crafts should play in the ideal society.  He casts aspersions on the government bodies of his time by having the buildings in his story which are the houses of parliament from his own time, turn into “a storage place for manure”, the “Dung Market” (Morris, p. 69).  He slams the women of his time, describing them as “little like young women as might be: they had hands like bunches of skewers, and wretched little arms like sticks; and waists like hour glasses, and thin lips and peaked noses and pale cheeks; and they were always pretending to be offended at anything you said or did to them” (Morris, p. 76), and declares that the people of his time were “hypocrites and pretended to be humane”, while tormenting others (Morris, p. 79).  
The arts and crafts of Morris’s time give way in News to “work-pleasure”, the “necessary part of the labour of every man who produces” (Morris, p. 160).  Other changes from the “present” are that in News there are no more are “slave-wares for the poor and mere wealth-wasting wares for the rich” produced (Morris, p. 160), but instead for the people of Nowhere work has become joyful, and only beautiful things are produced.  House-building and street-paving are “genuinely amusing work” (Morris, p. 68), and haymaking “is a regular festival” (Morris, p. 195). 
The world of the future in News from Nowhere is a place where men have “at last learned to accept life itself as a pleasure, and the satisfaction of the common needs of mankind and the preparation for them, as work fit for the best of the race” (Morris, p. 101).    
In the end, Morris is able to use News for multiple purposes.  It is an answer to all the critics of the social goals of the arts and crafts movement, it is a propaganda piece that he can provide to his readership in hopes of converting them to his way of thinking, and it is a platform that he can use to criticize his society, the industrialists, and modernity.  News is Morris’s chance to give people an opportunity to see that “there is yet a time of rest in store for the world, when mastery has changed into fellowship” (Morris, p. 228).
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